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Song of Songs

The Song of Songs was interpreted in the Middle Ages as the relationship between Jesus Christ and 

his community and was the most discussed book in the Bible at that time. Because of its royal  

symbolic ornamentation, it is often attributed to the encounter between Solomon and the Queen of  

Sheba.  The huts and shepherd romance that is,  despite tradition,  less fitting for a royal couple 

should be seen as an indication that the songs in the shepherd idyll arose from the dreams of their  

protagonists.  The  lovers  have  met  and,  in  their  dreams,  have  embarked  on  a  journey  of  their 

longings.  The  positions  of  the  couple  are  quite  clearly  conventional.  The  male  part  courts 

incessantly, the woman being courted slowly opens herself to his desire. While he sees it as his duty 

to put her above everything else and not to return to "his thing" after the initial phase of passionate  

love, she is worried that he will kidnap her from the strong domestic and familiar bond to which she  

is in danger of returning in her role as a girl and young woman and to the attention that society 

gives her. As a woman, she is as cautious as ever in her promises and reassures herself in the dreams 

of her songs about the individual steps of opening up her love. During her initial infatuations, she 

sees herself in the mirror, her beauty suddenly becomes serious in his passionate desire. In the apple 

tree, he becomes a threatening seducer and she looks for the inner voice, which he in turn takes over 

for her. So she retreats to the bed of her dreams, but even there he penetrates and she defends 

herself against him by giving in to his desire and opening herself to him. She sees him lying next to  

her and he appears white to her, i.e. caring love, and red, i.e. desiring love, at the same time; he  

becomes visible in her eyes and cute in her infatuations. Then she decides to go on her honeymoon, 

to the land that they will enter alone together. Now that she has him by her side, as she wants him in  

her deepest longings, she seals this image of him and lets go of him in order to sing of the suffering 

of the world in lamentation and thus to regain him in his image, which she herself had brought to 

fruition, and to have him recognized by God, the world and fate. The text of the 10 songs is taken 

fragmentarily from the individual book chapters.

1.  Let him give me the kisses of his mouth ……………………………………………………...… 3

2.  I am dark, but fair of form ……………………………………………………………………..... 4

3.  As the apple tree among the trees of the wood …………………………………………….…… 6

4.  The voice of my loved one …………………………………………………………..………….. 7

5.  By night on my bed ……………………………………………………………………….….… 11

6.  I am sleeping, but my heart’s awake …………………………………………………………... 13

7.  I opened the door to my loved one ………………………………………………….…………. 15

8.  My loved one is white and red ………………………………………………………...………. 16

9.  My loved one is gone down into his garden ……………………………………...……………. 19

10. Who is this, who comes up from the wasted places ……………………………………….….. 21



1.	Let	him	give	me	the	kisses	of	his	mouth
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2.	I	am	dark,	but	fair	of	form
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3.	As	the	apple	tree	among	the	trees	of	the	wood	
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4.	The	voice	of	my	loved	one
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